
 Chapter 1 - Introduction 

 ●  Performance: a broad spectrum of actions ranging from play, games, sports, popular 

 entertainments, and rituals to the performing arts, professional roles, political personae, 

 media, and the constructions of race, gender, and identity in everyday life. 

 ○  Performance studies is an open field, and there’s no finality 

 ○  Performing is an ongoing, never-ending activity or set of activities 

 ●  Erving Goffman: “  A ‘performance’ may be defined as  all the activity of a given 

 participant on a given occasion which serves to influence in any way any of the other 

 participants  ” 

 ●  Existence:  Performing takes place both in doing and  showing doing. The more clearly 

 you show what you are doing, the more obviously you are performing. 

 ○  Being 

 ■  Existence itself, all that is. 

 ○  Doing 

 ■  The activity of all that is, from quarks to viruses to sentient beings to 

 supergalactic strings. 

 ○  Showing doing 

 ■  Pointing to, underlining, and displaying doing. 

 ○  Explaining showing doing 

 ■  Performance studies. 

 ●  ̂  The more aware we are of what we, or others, are doing, the more those actions are 

 “performances”. Thus, a particular molecule of action may or may not be a performance 

 depending on one’s awareness of the action. 

 ●  Nine Kinds of Performance: 

 ○  In everyday life (cooking, making the bed, walking to work, meeting friends, etc. 

 ○  In art (theatre, music, dance, performance art, as well as painting, photography, 

 ceramics, and writing) 

 ○  In sports and other popular entertainments (because of role-playing, costuming, 

 choreography, scripts, etc.) 
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 Chapter 4 - Broad Spectrum of Performance 

 ●  The broad spectrum of performance comprises everything from stage acting and ballet 

 dancing to arguing a case in court to displaying different emotions by smiling, weeping, 

 browning, or glaring in anger. 

 ●  There are no clear boundaries separating everyday life from family and social roles or 

 social roles from job roles, church ritual from trance, acting onstage from acting offstage, 

 and so on. 

 ○  Sudden changes (“jumps”) from one category to another in common 

 ●  *Surveillance Camera Players of New York* 

 ●  Secular or sacred rituals, performing arts, family roles, job roles, popular entertainment, 

 political or social roles, etc. 

 ●  Michael Kirby’s Not-Acting/Acting Continuum: 

 ○  Nonmatrixed Performance 

 ■  Doing something onstage, but not playing any kind of character. 

 ○  Symbolized Matrix 

 ■  Not pretending to be anyone, but the circumstances around them, 

 including the setting, costuming, etc. indicate something other than daily 

 life. 

 ○  Received Acting 

 ■  Situation, setting, costume, etc. are all outside of daily life, and the 

 performer is pretending to be someone other than themself. 

 ○  Simple Acting 

 ■  The baseline performance of pretending to be someone else, where the 

 story, costumes, etc. all support the effect. Intentionally behaving “as if” 

 you were the character. 

 ○  Complex Acting 

 ■  A more intense degree of simple acting, where the performer is 

 intentionally pretending to be someone else, but with more complexity and 

 layers of emotional connection and depth of commitment. 

 ●  5 Kinds of Acting 
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 ●  More variables 

 ●  Outcomes are in doubt, they are like games 

 ●  “Real”, they happen “here and now” 

 ●  Some aspects are pre-arranged and rehearsed 

 ■  Every performance is both efficacious and entertaining 

 ■  The visible actions of any social drama are shaped and guided by aesthetic 

 principles 

 ■  Visible aesthetic practices are shaped and guided by a culture’s specific 

 social processes 

 ●  Efficacy-Entertainment Dyad 

 ○  Efficacy / Ritual 

 ●  Purpose to effect change 

 ■  Results 

 ■  Link to transcendent Other(s) 

 ■  Timeless time - the eternal present 

 ■  Performer possessed, in trance 

 ■  Virtuosity downplayed 

 ■  Traditional scripts/behaviors 

 ■  Transformation of self possible 

 ■  Audience participates 

 ■  Audience believes 

 ■  Criticism discourages 

 ■  Collective creativity 

 ○  Entertainment / Performing Arts 

 ●  Purpose to give pleasure, show off, be beautiful, or pass the time 

 ■  For fun 

 ■  Focus on the here and now 

 ■  Historical time and/or now 

 ■  Performer self-aware, in control 

 ■  Virtuosity highly valued 

 ■  New and traditional scripts/behaviors 
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 ■  Geometric signs and red and black dots, vulvas, paintings of animals, 

 sculpting, and engraving 

 ●  Theories of Purpose of Paleolithic Art: 

 ○  Yann-Pierre Montelle 

 ■  Medium for the generation and recording of myths 

 ■  Tool in a classroom setting, hunting techniques taught 

 ■  Healing purposes 

 ○  Expression of individual and group memories, desires, dreams, and imagination 

 ○  Not art galleries 

 ■  Not designed for viewing in a mood of appreciation and reflection as in a 

 museum 

 ■  Executed to get results - action painting 

 ■  Purpose: hunting magic, initiations, other rituals 

 ○  Aesthetic-ritual performances 

 ○  Etched geometric lines on shell: 

 ■  To identify the shell? Mark it as property? Make it more beautiful? To pass 

 the time? 

 ○  Hand stencils: 

 ■  Individual or group identity markers 

 ■  Hands: species’ second tongues: gesturing, waving, saluting, pointing, 

 greeting, grasping, surrendering, protesting, agreeing, denying, petting, 

 soothing, fist-clenching, etc. Major human communicator 

 ■  Part of a ritual process important to the social life of the community, 

 summoning of the powers within or behind the stone? 

 ○  Shamans, using psychotropic substances, created the art as part of their 

 ceremonies - initiations, hunting magic, healing 

 ■  Seeking contact with, help from, and possibly control over powerful forces 

 and beings - animals were the most natural of companions 

 ○  Represented the animal world in which the humans lived 
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 ○  Cultural diversity exists not only as ethnic, religious, or 

 racial variations, but as lifestyles. A personal performing a 

 particular lifestyle identifies with others who perform the 

 same or a related lifestyle 

 ●  Theatre for development 

 ○  Often practiced in developing nations, aka the Global South 

 ○  Produced by governments, nongovernmental organizations, 

 and individuals 

 ○  Helps people cope with globalization, protest against its 

 inequities, and, if possible, take advantage of it 

 ■  Tourist performances 

 ●  These simultaneously preserve, distort, and display traditional 

 performances, daily life, and other “exotic” or “attractive” items 

 that may be packaged and sold to travelers 

 ■  Global performances 

 ●  Events whose stated intention is to affect the whole world 

 ●  Ex. Terrorist attack on 11 Sept 2001 (9-11) 

 ●  Ex. Olympic games 

 ○  Each “frame” contains all others below it: 

 ■  This is Spectacle - Everything is so beautiful and alluring but take it with a 

 grain of salt 

 ●  Is this Festival? - We’re having so much fun far away from the 

 troubles of ordinary life 

 ○  Is this Ritual? - This is serious and important. It is like a 

 religion. The Olympics are a new religion 

 ■  Is this Play? - When we compete we honor each 

 other. It doesn’t matter if we win or lose as long as 

 we all play by the same rules 

 ●  Is this Truth? - We respect each other 

 because we are the same in our differences 

 *“Universals of Performance; or, Amortizing Play” (Herbert Blau) 
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