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each other, and marry in great haste, Shakespeare points out the ridiculousness of
feuds and grudges like the one between the Capulets and Montagues—ancient
resentments whose root cause no one alive can even remember. Shakespeare shows
that it is the very fact that Romeo and Juliet’s love is forbidden which spurs their
passion—as young teenagers, they long to get in trouble and defy their families, and
marrying one another is the ultimate transgression against their parents’ wills.
Shakespeare also points out just how profoundly the Capulets and Montagues fail
their children by honoring their desires for social climbing and political
advancement. The Capulets are more concerned with throwing gaudy feasts that will
draw the envy and attention of all their friends than they are with nurturing their
own family. Though Capulet insists that Juliet is the most important thing in his life, it
is clear from his behavior that he (and Lady Capulet, as well) are interested only in
impressing their fellow citizens, marrying Juliet to a man who will improve their
family’s social standing, and keeping under wraps the very scandals and brawls with
the Montagues that they themselves stoke. When Juliet fakes her own death and
Capulet mourns her loss in loud, ridiculous, florid terms, Friar Laurence chides him
for his hypocrisy—while Juliet was alive, “the most [Capulet] sought was her
promotion”—now that she is dead and in heaven, the friar points out, she has
received the greatest social “promotion” of all. The Montagues, too, are guilty of
shirking their duties to their son—Lady Montague is concerned about Romeo being
seen brawling in the streets but doesn’t actually bother to keep track of her son’s
wellbeing or whereabouts. Montague, too, seems deeply uninterested in learning
about Romeo’s inner emotional life—he knows his son is, at the start of the play,
struggling with feelings of unrequited love, but has not bothered to get to the heart
of his troubles. All of the parents in the play are shown to be more concerned with
social appearances and their own petty problems than with honoring their duties to
their children—even as they demand their children conform to arbitrary, outdated
social mores and back their own feuds mindlessly. Ultimately, Shakespeare uses the
tale of Romeo and Juliet and their “star-crossed love” to show the chaos and
devastation that can befall parents who do not listen to or respect their own
children. “See what a scourge is laid upon your hate,” Prince Escalus orders the
Capulets and Montagues at the end of the play. “All are punished.” In believing their
children owed it to them to continue sowing the seeds of their own petty hatred, the
adults in the play have done their offspring—and their community—a great
disservice. Shakespeare clearly believes that familial duty runs both ways, and that
in failing to acknowledge that fact, society’s pompous elders will only bring endless
woe upon themselves.
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Act 4 Scene 1

"Or bid me go into a new-made grave, And hide me with a dead man in his shroud - Things
that, to hear them told, have made me tremble - And I will do it without fear or doubt, To
live an unstain'd wife to my sweet love." -Juliet
➔ After Juliet suggests that her bridal bed with Paris and her tomb should be conflated,

she finds herself making a similar suggestion as she pleads with her ally Friar
Laurence for assistance in finding a way to delay or avoid her forced marriage to
Paris. Shortly before she makes this exclamation, Juliet was forced to discuss her
impending marriage with both Paris and Friar Laurence, and this encounter has likely
added to her constant emotional tumult, to produce the desperation she describes
here. Yet Juliet also expresses a sort of strength through her desperation: she will do
what she must “without fear or doubt” because she fosters such a passionate regard
for Romeo. It is moments such as these that have made Romeo and Juliet two of the
most famous lovers in history, as they are so renowned for their ability to resist their
surrounding society in order to protect their relationship. Juliet is also learning to
harbor new ideas about family and duty. Though just a few nights or weeks ago she
might have seen going through with the marriage to Paris as part of her filial duty to
her parents, she now sees Romeo as the one to whom she must be loyal—the “sweet
love” to whom she owes the role of “unstain’d wife.”

"Then I defy you, stars!" - Romeo
➔ In this passage, Balthasar has just brought word to Romeo—who is exiled in Mantua

for his murder of Tybalt—that Juliet is dead and lies in the Capulet’s tomb vaults.
Romeo’s immediate response is the question “Is it even so?” which is a momentary
refusal to recognize the death of Juliet. This only briefly precedes his exclamation
“then I defy you, stars!” Here, the audience witnesses how these lovers are
“star-cross’d”: fate causes Romeo to hear that Juliet is dead, which will soon lead to
his own death and her actual death. The audience sees the lovers strive against the
more amorphous forces which oppose them. The stars do not only “defy” Romeo’s
wishes; through his use of language, Romeo is able to “defy” them, as well. Romeo will
soon make his way to Verona, where he will demand to verify with his own eyes that
Juliet is really dead. This line, sometimes written as “I deny you, stars!” shows that
Romeo is willing to go head-to-head with fate in order to pursue his love for
Juliet—even after being told she’s dead, he’s determined to be with her, and will
defy (or deny) whatever the stars have in store for him to meet her in death.
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