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Music: 

 

● Sounds that are pleasing to the ear? 
● A sound that has a steady rhythm and smooth pulse?  
● Well, some ‘musicians’ only do ‘weird’ stuff  
● It uses the voice, computer-generated sound, or musical instruments  

Definition from Merriam Webster:  
● The science or art of ordering tones or sound in succession, in combination, and in 

temporal relationships to produce a composition having unity and continuity  
 
Why is music so hard to define? 

● Because of different people/composers/musicians...  
○ ...experience music differently  

● From their personal culture and background  
● Their education 
● Their tolerance/willingness to move out of their comfort zone  

Have different ideas of what music should be  
Choose to strongly identify with a certain type of music  
WE LIKE TO ORGANIZE (put things in a box)  
 

Genre - attempting to categorize music  

 

● Genre is defined in our e-text as the style of music  
○ Genre: A broad style or category of music; for example jazz, rock, or classical 

● Assigning music to genres is generally a good jumping-off point to help us discuss  
● However, this is just a guide 

 

Things to know about our current listening habits (in general) 

● Popular music has been designed to hook us immediately  
● Keep our attention for just a short period (3 minutes or less) 
● Get as many plays as possible (royalties) 
● Know we are often doing other things while listening  
● Streaming (can change the song whenever)  vs album (one album) 
● We often have no background knowledge, and the music is literally telling us what it’s 

about  
○ Olivia Rodrigo broke up w her boyfriend  
○ Megan thee stallion is doing hot girl activities  
○ John legend likes Crissy Teigan  

● We are (somewhat) listening while our tv show or movie presents the scene 
● Can we go beyond the surface level listening and get more into the heart of the music? 
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○ Modern instruments have foot pedals for quick tuning  
  
 The Drum Set:  

● Combines numerous percussions instruments to be played by one single player 
● Generally consists of: 

○ Snare drum 
○ Bass/kick drum 
○ Tom-toms  
○ Hi-hat (two cymbals held together and controlled by foot pedals) 
○ Cymbals  

 
Percussion Ensembles: 

● Often percussion is meant to support other instruments, but since the beginning of the 
20th century, the percussion ensemble has become more and more popular in western 
music    

● Combination of ANY percussion instruments  
 

 
 

The Earliest Music 

 

● The earliest evidence of music-making is from surviving instruments  
 

○ Finger holes in animal bones during the stone age (36,000 BCE)  
● Palaeolithic cave paintings appear to show musical instruments being played  
● In the bronze age (3,300 - 1,200 BCE) Ability to work with metal allowed for cymbals, 

jingles, horns, etc. 
○ Plucked instruments arrived around the same time.  

 
Early Greek Music 

● Ancient Greece offers us the clearest views of ancient musical culture  
○ This is thanks to the preservation of images, instruments and writing about music 

● Plucked instruments  
○ Lyre 

● Horns  
● Pipes  

○ Aulos  
 

● Early versions of the organ  
● Drums and cymbals  
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Tonal Music 

● In music, the principle of organizing musical compositions around a central note, the 
tonic  

 
Atonal Music 

● Atonal music (The term post-tonal is preferred by some theorists) is that which does not 
adhere to any system or key or mode  

● Serialism and 12-tone music are a type of atonal music 
 
Anton Webern’s six bagatelles for string quartet, no.5  

● All 12 pitches have been presented bat the “A” in M.7 
● 12 pitches start again on the B-flat in M.7 
● The last two measures are a “coda” 

 
“Total” serialism in Pierre Boulez’s structures for two pianos  

●  Pitches 
● Note lengths  
● Dynamics  
● The instrument that plays each of these  

 
Pierre Boulez (1925-2016) 

● Heavily influenced by Schoenberg’s style/approach  
● Conductor of Cleveland Symphony Orchestra 
● Incredibly persistent in the exactness of the music  

○ pppp vs. ppp 
 

20th Century Music in America  

 

American “Classical” Music  
● Antonin Dvorak (a Czech nationalist composer) was asked how to create an “American” 

sound  
○ “Undoubtedly, the germs for the best in music lie hidden among all the race that 

are commingled in this great country”  
` -  1895 interview on “Music in America”  from composers on Music: Eight Centuries of 
Writing  

● Composes Symphony No.9, from the New World  
○ Uses melodies, rhythms, harmonies of the Native American and African-

American communities to create an “American” symphony  
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Motown  

● Motown Record Corporation was founded in 1959 
● Becomes one of the most successful Black-owned businesses in American history  
● Founded by Berry Gordy  

○ Unable to read music, but was known for being able to immediately recognize hits 
and future stars, signing them to his label  

● Performers AND songwriters gain fame through their association work with Motown  
 
The Development of Rock and Roll - the Beatles  

● Many of rock’s previous stars were falling off the charts when The Beatles arrived in the 
1960s  

● Became famous in the United States during their 1964 tour  
● Began experimenting with musical effects and refinement that was only possible in a 

studio  
● This encouraged future groups to experiment with the idea of the album being the main 

product  
“Let’s record what we do at our concerts” vs. “we can we achieve with the tools we have 
in front of us?”  
 

The British Invasion and the Development of Rock 
● Began with The Beatles in 1964 
● Followed by other British bands:  

○ The Rolling Stones - Start Me Up” (1973) 
○ The Kinks 
○ The Animals - “House of the Rising Sun” (1964) 
○ The Who - 1966 Interview describing their focus on visual aspects of 

performance,  “My Generation” (1967) 
○ Cream - “White Room” (1968) 

 
Jimi Hendrix (1942-1970) 

● Redefined the potential of electric guitar (a virtuoso) 
● Blended the genres of rock, soul, blues, and jazz 
● Early in his career, he played with other bands but often played “too loudly” 

 
Punk Rock 

● Short, fast-paced music  
● “Rebellious”, anti-establishment lyrics  
● Ramones “Blitzkrieg Bop”  
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Ch 1 Appreciating Music 

 

Learning to appreciate music is learning to recognize each of the following aspects of music and 
its creators: 

● the talent it takes for musicians to perform at a high level 
● the ability to create a well-constructed composition 
● the emotional value of the music (even if that emotion does not resonate with us) 
● the skill in musicians playing well together 
● the skill in playing an instrument 

 
a genre of music is a style of music. This can be defined as a rather specific type of music (e.g., 
hip-hop) or a rather broad style (e.g., country music). 
 
There are a large number of musical genres in existence, and these genres are grouped into larger 
categories. These categories classify the genres through commonalities such as function, artist 
training, construction notation, social intent, and many other criteria.  
 
Blues influenced Jazz. 
Gospel music influenced 1960s American Folk music. 
Rhythm and Blues evolved into Rock ’n Roll 
 
 

 
 
 

Ch 2 The Musical Language 

 

Music that is simple may contain just one line of music (such as Gregorian chant) or a couple of 
lines of music (e.g., music of the Renaissance), or it can be rich and complex, such as today’s 
music with its many layers of instruments. 
 
Musical texture can be divided into two simple ideas; identifying the melody and the harmony. 

● Melody is often noticed in songs as the line of music that is sung by a lead singer. 
Melody can also be played by any instrument or sung by any voice, but it is always the 
prominent line of music to which our ears gravitate to. 

● Harmony is music that supports the melody. Harmony is the chords under the melodic 
line or the combinations of instruments or voices that-when combined-create a harmonic 
foundation. One could think of the bass line as harmony or the strumming of a guitar as 
harmonic material.  
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● The shift from the Medieval to the Renaissance was a slow, but natural, shift from a 

church-centred life to a more progressive, humanistic approach to life. This shift took 
place due to factors such as the following: 

○ Power struggles and corruption within the church. The bitter fighting between 
rival popes helped contribute to the disillusionment with the Catholic Church. 

○ Writings such as The Canterbury Tales, a descriptive journey of a pilgrimage to 
Canterbury as told by the everyday people. This book was more about personal 
stories rather than devotional ones, and this book highlights the change in focus 
among society. 

○ The Bubonic Plague (Black Death), which ravaged Europe in 1347. When 
promises to cure the sick failed, the stature of the church suffered within 
communities affected by the plague. God’s wrath seemed bigger than the church. 
It is estimated that 30% to 60% of Europe’s population died during this epidemic. 

 
 

Ch 5 The Renaissance - Rebirth  

● Education was revered and embraced, as were the ancient teachings of ancient Greek and 
Roman traditions. It was truly a cultural movement that spanned many countries and 
many centuries.  

● Although the church was still a strong component in the lives of Europeans, it was 
viewed from the perspective of a literate and educated person.  

● The invention of the printing press in 1450 (which began with the production of the 
Gutenberg Bible) further encouraged both education and the study of religion, science, 
philosophy, and multiple other points of learning. 

● One area that shows the development of secularism in European Society is the important 
artists, philosophers, and scientific thinkers who flourished in this era of European 
society. These artists highlight the development of secularism in Europe.  

○ Michelangelo, Leonardo Da Vinci, and William Shakespeare were all creating 
works that broke free from the confines of prior religious directions and focused 
on human experiences through their art, scientific discoveries, and forward-
thinking ideas.  
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● Richard Strauss 
● Gustav Mahler 
● Richard Wagner 
● Clara Schumann 

 
 

 
Ch 9 The Twentieth Century  

 

Impressionism  
● The transition from the emotional ideals of Romantic composers, with their large and 

vivid music, was relatively quick.  
● Looking to create a new sound for large ensembles, some French composers began to 

create a sound that was as colourful as the works of their visual-art counterparts. 
● In France, as Claude Monet and Pierre-Auguste Renoir were creating a new movement in 

painting that focused on the ability to paint light (as opposed to the realism which was the 
tradition), some composers were also intent on creating washes of sound that mimicked 
the art of the impressionists. 

● Although once considered a derogatory term about painters and composers, 
Impressionism (in the musical realm) strove to break the traditions that dominated the 
artistic scene. 

●  Claude Debussy beautifully represents this movement in music.  
○ Although he was friendly with Impressionistic visual artists, his style of 

composing was created somewhat independently, with the goal of being different. 
● Debussy’s music is colourful, fluid, and somewhat less structured in sound than other 

Classical music created prior to this era.  
○ These characteristics are created through the clever use of melody, harmony, and 

rhythm. 
● Debussy’s tool for creating colourful and almost exotic melodies and harmonies comes 

from his use of chromaticism and the pentatonic scale.  
● Chromaticism is the use of all 12 pitches in Western music. A pentatonic scale is a five-

note scale that sounds exotic to the Western ear—similar, in ways, to Middle Eastern or 
Asian music. 

● The use of these two compositional effects gives his music the wash of sound that is a 
great hallmark of this style of music.  

● The lack of a definitive harmonic progression in this music is in direct opposition to the 
music that we heard prior to this time period. Because of this, the rhythm is much more 
fluid and has an almost improvisatory sound.  

● Although Debussy uses recognizable time signatures, he uses them in such a way that it 
hides the beat from the listener.  By writing in somewhat long beats (9 beats per measure, 
12 beats per measure) the music can sound endless, or beat-less. 
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● Jazz, as with all music, utilizes a variety of rhythms, but the swing rhythm is the 
common beat you will hear in the rhythm section and in the solo instruments. 

● Syncopation is also commonly used. A rhythm that is syncopated is one that puts 
the strong beat on the beats in between the main numbered beats. 

 
Form  
 Head/Solo  

● While a jazz tune can be in a variety of forms, there are some basic structures to 
listen for. 

● When a jazz tune is composed, the main melody with a bass line is created. Often, 
when a jazz tune is played, that main tune is presented first with all the musicians, 
and then is followed by improvised solos using the melodic and harmonic 
material on which the main melody is based.  

○ That main melody is called the head of the tune. 
● A jazz composition could be constructed as follows:  

○ Head - Improvised solos by melodic instruments - Head - Ending  
● Take the Train (Duke Ellington) -  This composition begins with a familiar 

melody.  After the head of the tune is stated, you will hear an improvised 
saxophone solo based on that main melody, followed by a piano solo. 

 
Style  

● Style relates to the deeply individual stamp that each musician places on a particular 
song. That style can be created through timbre, articulation, improvised solos, or even a 
particular interpretation of a standard melody. 

● Because anyone composition can sound vastly different, depending on who plays, there 
are tunes that become a part of the jazz vernacular.  

● Called standards, these songs are "covered" by many players throughout jazz history. 
 
Harmony  
 “Jazz music has got to have that thing. You have to be born with it. You can’t even buy 
it, they’d have it at the next Newport festival” - Miles Davis  

● Harmony can relate to the form of a piece because there is a certain amount of repetition 
to harmonic bass lines in jazz composition. If the bass line repeats every eight bars, a 
player who is improvising will know to play a certain, determined, number of those eight-
bar cycles.  

● The improvised melody will be based on the foundation of that bass line because those 
notes must sound good or interesting together. 

 
Early Jazz 
“Jazz came to America three hundred years ago in chains” - Paul Whiteman  
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● The form is the stable aspect of this music. When the foundation is laid through a simple 
harmonic line and repetitious melody, the interest in style comes through in the voice 
colour, ornamentation in the guitar playing, the call and response between the voice and 
instruments, and the unique tonal colour of the instruments. 

 
The Beginning of the Blues  

● The blues began in the Deep South, more specifically the Mississippi Delta, as early as 
the late 1800s. 

● Traced by the singers who developed the music, the origins seem to point to W.C. Handy, 
who (from 1911 t0 1914) saw the popularity of the genre grow.  

● Termed the rural blues, the blues genre based in the Mississippi Delta featured music that 
was sung by singers who accompanied themselves on guitar, and this music was the 
anthem for black life in the South.  

● It was rooted in the struggles of sharecropping, economic hardship, and the pains of 
everyday life for black men and women.  

● The music was sung on back porches, in town squares, and in bars throughout the South. 
Those who wanted to escape a life of sharecropping tried to scrape out a living through 
music.  

● Rural blues musicians accompanied themselves on guitar and sometimes on harmonica. 
They were self-contained and could easily travel as they tried to make a dollar.  

● The style of guitar playing varied with each musician, and it became a part of their 
trademark sound.  

● From scooping into notes to slapping the strings, the almost vocal quality of the guitar 
playing set this music apart from other music of the time. Because Jazz was developing 
concurrently, it is interesting to note how they diverge.  

● The slide guitar (which we will hear more of in the country music genre) began with the 
blues. 

● Musicians would either use a knife-edge or a broken off bottleneck to slide against the 
strings of the guitar, which helped to create the vocal whine of this kind of guitar playing.  

 
W.C. Handy (1873-1958) 

● W.C. Handy is known as the Father of the Blues.  
● He didn’t invent the sound, but he brought it to the forefront through his prior music 

success as a bandleader for minstrel shows. In Handy’s words: 
"A lean loose-jointed Negro had commenced plunking a guitar beside me while I slept... 
As he played, he pressed a knife on the strings of the guitar in a manner popularized by 
Hawaiian guitarists who used steel bars...The singer repeated the line three times, 
accompanying himself on the guitar with the weirdest music I had ever heard." —Father 

of the Blues by William Christopher Handy (1941, MacMillan, p. 74) 
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● The development of disco in New York was an extension of the popular Discotheque’s of 
France and London in the 1940s and 1950s where young people went dancing to a 
turntable of constant music.  

● The first discotheque opened in NYC as the Peppermint Lounge in 1960. In the ’70s, 
disco clubs attracted the fringes – people who don’t fit into the rock scene.  

● Music groups such as the Bee Gees, Donna Summer, and KC and the Sunshine Band, 
produced albums that rode on the popularity of Disco and the culture that it became.  

● Hip Hop was founded in the Bronx in the early 1970s by DJ Kool Herc. 
‘Rapper’sDelight’, recorded by the Sugar Hill gang in 1979, moved this art form from the 
streets of New York into the mainstream with their wildly successful recordings.  

● Born from the social issues of poverty and marginalization of Black Americans in New 
York City, Hip hop was an artistic answer to many questions and troubles that plagued 
this cross-section of America.  

● New York, naturally home to a diverse population, was a place in which this movement 
was to be born.  

● The music itself is based on the expansion of percussion breaks in the music that people 
liked to dance to in the clubs. 

●  By expanding the ‘beat’ breaks, it gave license for artists to build upon the sound with 
rapping–spoken and rhythmic poetry placed within the songs.  

● NYC had the only real hip hop scene in the U.S. This led to the niche record companies 
creating hip hop records through companies such as Profile Records, Prism Records, and 
Tommy Boy Records.  

● Artists such as Grand Master Flash, The Fat Boys, Melle Mel, Afrika Bambaataa and 
Spoonie Gee were all products of this brand new art form. 

● By the mid 80’s – hip hop and rap developed a harder edge as seen with bands such as 
Run DMC and The Beastie Boys.  

● As we referred to earlier in this chapter, Alan Freed was a major part of the rock and 
popular music development with his popular rock radio show that was developed in Ohio 
and brought to New York City in 1954.  

● This helped to promote and lay the groundwork for future bands from New York such as 
Blood, Sweat and Tears, Kiss, Cyndi Lauper, Lou Reed, and The Talking Heads. 

● New York City had the earliest punk rock scene (along with London) with bands such as 
The Ramones, The Velvet Underground, Blondie, and The Talking Heads.  

● Club’s such as CBGB were part of the typical underground club scene that helped to 
promote these artists and then connect them with record contracts that gave them national 
attention.  

● New York offered bands like this the audiences that resonated with the self-professed 
outcast, extreme forms of expression, and the rejection of mainstream fashion, politics, 
art, and music.  
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Now.” “Summertime”  has been sung so often outside of the musical that 
it has taken on a life of its own. From Janis Joplin to Ella Fitzgerald and 
Willie Nelson, the song has a life beyond the musical, showing how 
musical theatre can create markets beyond itself.  

○ Oklahoma (1943) - Rodgers and Hammerstein  
■ The first collaboration between Richard Rodgers and Oscar Hammerstein, 

this musical premiered during the dark times of World War II. Meant to 
rally spirits and incite patriotism during wartime, this show masterfully 
combined singing and dancing is a cohesive wat that many shows hadn’t 
yet achieved.  It ran for over 2200 performances, the highest number of 
performances on Broadway to date at that time.  

○ West Side Story (1957) - Leonard Bernstein and Stephen Sondheim  
■ West Side Story is well known as a modern adaptation of the play, 

Romero and Juliet, by William Shakespeare. The story brings to life the 
struggle of race between rival gangs; the Jets (white ethnic) and the Sharks 
(Puerto Ricans) in the Lower East Side of New York. The choreography 
by Jerome Robbins highlighted the remarkable call for the actors to sing, 
dance (athletically), and act. This show was edgy, relevant, and socially 
changed. It was wildly successful as an important statement during the 
charged political time.  

○ Hair (1969) - Gerome Ragni, James Rado, and Galt MacDermot  
■ It was only a matter of time before rock ‘n’ roll music infiltrated musical 

theatre. Hair was the first rock opera. It was theatre that combined rock ‘n’ 
roll musical elements into a show, during a time when rock music was the 
voice for the 1960's counterculture. The show itself has no real plot and 
follows the format of the revue genre (vaudeville and minstrel shows 
around the turn of the 20th century), but does clearly show the culture of 
the ‘60s. It addresses issues of the draft, the Vietnam conflict, sex, drug 
use, and the hippie culture. 

○ Cats (1982) - Andrew Lloyd Weber  
■ Andrew Lloyd Weber’s fame as a musical theatre success is undeniable. 

His works (such as Cats, Phantom of the Opera, and Les Misérables) have 
helped define musical theatre since the 1980s. Cats is about felines—an 
unlikely success story. Weber found a way to make this musical 
compelling through masterful stagecraft and special effects. It ranks as one 
of the highest-grossing musicals of all time due to its highly tuneful songs 
that characterize Lloyd Weber's compositions. 

○ The Lion King (1997) - Elton John and Tim Rice  
■ The Lion King had a transformational effect on musical theatre. It brought 

the Disney Corporation into the fold by making the film version into a feat 
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